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Conditions of Sale 
[1] 


All bids are to be PER LOT as numbered in the catalogue. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall 


be resold, but the auctioneer will use his judgment as to the good faith of all 
claims, and his decision shall be final. 


[3] 


Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance, may be rejected by the auc- 
tioneer if in his judgment such bid would be likely to affect the sale injuriously. 


[4] 


The name of the buyer of each lot shall be given immediately after the sale 
thereof, and when so required, each buyer shall sign a card giving the lot 
number, amount for which sold, and his or her name and address. @ A deposit 
at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. (If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put 
up again and resold. 
[5] 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s risk, and neither the owner nor the Company 
is responsible for the loss of, or any damage to any article by theft, fire, break- 
age, however occasioned, or any other cause whatsoever. 


[6] 

Articles not paid for in full and not called for by the purchaser by noon of 
the day following that of the sale may be turned over by the Company to 
some carter to be carried to and stored in some warehouse until the time of 
the delivery therefrom to the purchaser, and the cost of such cartage and stor- 
age and any other charges will be charged against the purchaser, and the risk of 
loss or damage occasioned by such removal or storage will be upon the pur- 
chaser. @In any instance where the bill has not been paid in full by noon 
of the day following that of the sale, the Company reserves the right, any 
other stipulation in these conditions of sale to the contrary notwithstanding, 
in respect to any or all lots included in the bill, at its option, either to cancel 
the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any 
deficiency sustained in so doing. 


[E] 











CONDITIONS OF SALE— continued 


[7] 
Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, owners reserve the right to bid. 

[3] 
The Company exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of the sale to point out any 
error, defect, or imperfection, but guaranty is not made either by the owner 
or the Company of the correctness of the description, genuineness, authenticity 
or condition of any lot, and no sale will be set aside on account of any incor- 
rectness, error of cataloguing or imperfection not noted or pointed out. Every 
lot is sold “as is” and without recourse. 


Lo] 


Buying or bidding by the Company for responsible parties on orders trans- 
mitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge. Any purchases so made will be subject 
to the foregoing conditions of sale. Orders for execution by the Company 
should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should 
be stated to be so much for the lot. If the one transmitting the order is 
unknown to the Company, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 

[10] 
All articles sold will be subject, in addition to the purchase price, to the 
New York City Sales Tax to be paid by the purchaser, unless the purchaser 
delivers ty the Company the requisite certificate that the article was purchased 
tor re-sale, 





[i] 
The Company will afford every facility for the employment of carriers and 
packers by the purchasers, but will not be responsible for any damage arising 
from the acts of such carriers and packers. 


Eee CONDITIONS OF SALE CANNOT BE ALTERED 
EXCEPT BY AN OFFICER OF THE COMPANY 


ARTHUR SWANN, DIRECTOR OF BOOK AND PRINT DEPARTMENT 
Sales conducted by 


HIRAM H. PARKE, OTTO BERNET, A. N. BADE, AND H. E. RUSSELL, JR. 
Telephone PLAZA 3-1269 . Cable ArTGAL or ANDAUCTION 


AMERICAN ART ASSOCIATION 
AN DERSONSGA LIER RIES SN © 


New York: 30 EAST 57TH STREET 
[E] 


Digitized by the Internet Archive 
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C first Session 


Thursday, January 31, 1935, at 8:15 p.m. 


Catalogue Numbers 1 to 127 Inclusive 





ANDREW F. AFFLECK AND WILLIAM WALKER 


AFFLECK, ANDREW F., AND WALKER, WILLIAM 
tr. Ca pd’OrRO, AND BLACKFRIARS BRIDGE. Two etchings. 
Both signed proofs. FINE IMPRESSIONS. Framed. 


JOHN TAYLOR ARMS 
American contemporary. 
ARMS, JOHN TAYLOR 
2. LaAcE IN STONE, ROUEN. Etching. 
Proof, signed in pencil. SUPERB IMPRESSION, marked “personal proof” by 
the artist. Of the published state of this exquisite work only one hundred 
impressions were made. 


[See illustration on opposite page | 


GIFFORD BEAL 


American contemporary. 


BEAL, GIFFORD 
2A. POLING THE SEINE Boat. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


FRANK W. BENSON 
American contemporary. 
BENSON, FRANK W. 
3. THE River. Etching. 
Paff No. 90. Published State. Proof, signed in pencil. VERY FINE IMPRES- 
SION. Edition limited to'109 proofs. 


BENSON, FRANK W. 
4. IN IsLaNpD Ponp. Etching. 
Paff No. 252. Published State. Proof, signed in pencil. FINE IMPRESSION. 
Edition limited to 150 proofs. 


BENSON, FRANK W. 

5. THe Lone Journey. Etching. 
Paff No. 254. Published State. Proof, signed in pencil. FINE IMPRESSION. 
Edition limited to 150 proofs. 


BENSON, FRANK W. 
6. IpswicH MarsHes. Dry-point. 
Paff No. 257. Published State. Proof, signed in pencil. FINE IMPRESSION 
on Japan paper. Edition limited. 


BENSON, FRANK W. 
7. CANVASBACKS, Etching. 
Paff No. 261. Published State. Proof, signed in pencil. FINE IMPRESSION. 
Edition limited. 


BENSON, FRANK W. 
8. EvENING FLIGHT. Etching. 
Paff No. 270. Published State. Proof, signed in pencil. FINE IMPRESSION. 
Edition limited to 150 proofs. 


BENSON, FRANK W. 
9. Matiarps at EVENING. Dry-point. 
Paff No. 271. Published State. Proof, signed in pencil. WERY FINE IM- 
PRESSION. Edition limited to 112 proofs. 


[See illustration ] 


BENSON, FRANK W. 
10. A Pair oF PintaiLs. Etching and dry-point. 
Paff No. 294. Proof, signed in pencil. FINE ImpREssion. Edition limited. 
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[NUMBER 9] 


ALBERT BESNARD 
Contemporary French painter and etcher. 
BESNARD, ALBERT 
11. Dans Les CENDRES. Etching. 
Godefroy No. 67. Proof, signed in pencil and numbered: “Tirée a 75 No. 
27.” VERY FINE IMPRESSION. 


EDMUND BLAMPIED 
English contemporary. 
BLAMPIED, EDMUND 
12. VRAICKING: EARLY Morninec. Dry-point. 
Proof, signed in ink and numbered. FINE IMPRESSION. Edition limited to 
100 proofs. 


MUIRHEAD BONE 
Scottish contemporary. 
BONE, MUIRHEAD 
13. Distant OxrForp. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. Edition limited. 


BONE, MUIRHEAD 
14. ST. JOHN’s Woop. Etching. 
Dodgson No. 208. ‘Trial proof A. Impression on Japan paper; margin 
rubbed. 


BONE, MUIRHEAD 
I5. STOCKHOLM. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION on old paper. Edition limited. 


BONE, MUIRHEAD 
16. MANHATTAN Excavations. Dry-point. 
Dodgson App. No. 73. Proof, signed in pencil. VERY FINE IMPRESSION. 
Edition limited to about seventy proofs. 


[See illustration ] 
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[NUMBER 17 | 


BONE, MUIRHEAD 
17. THe Trevi FountTAIN, RoME. Dry-point. 
Dodgson App. No. 74. Proof, signed in pencil. VERY FINE IMPRESSION. 
Edition limited to about thirty impressions. 


[See illustration ] 


BONE, MUIRHEAD 
18. RABINDRANATH JacorE. Dry-point. 
Proof, signed in pencil. BEAUTIFUL IMPRESSION. Very rare. 
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BONE, MUIRHEAD 
19. FISHMARKET, VENICE. Dry-point. 
Proof, signed in pencil. VERY FINE IMPRESSION. Rare. 


BONE, MUIRHEAD 
20. A SPANISH Goop Fripay, RonpaA. Dry-point. 
Proof, signed in pencil. MAGNIFICENT IMPRESSION ON OLD PAPER AND IN 
PERFECT CONDITION. Edition limited. 


[See frontispiece | 


ARTHUR BRISCOE 


Contemporary English marine painter and etcher. 


BRISCOE, ARTHUR 
21. THREE Barces (MoutuH or THE THAMES). Etching. 
Proof, signed in ink. FINE IMPRESSION. Edition limited to seventy-five 
proofs. 


BRISCOE, ARTHUR 
22. Bucko Mate. Etching. 
Proof, signed in ink. FINE IMPRESSION on old paper. Edition limited to 
seventy-five proofs. 


BRisCOHSAR ITA UR 
23. THE SEINE Net. Etching. 
Proof, signed in ink. FINE IMPRESSION on old paper. Edition limited to 
seventy-five proofs. 


BRISCOE, ARTHUR 
24. HEAVING THE LINE. Etching. 
Proof, signed in ink. FINE IMPRESSION. Edition limitcd to seventy-five 


proofs. 


BRISCOR ARTHUR 
25. CLEWLINES AND BUNTLINES. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to seventy-five 


proofs. 





# Brisene fae 


[NUMBER 26] 


BRISCOE, ARTHUR 
26. Man Overpsoarp. Etching. 
Proof, signed in ink and numbered. FINE IMPRESSION. Edition limited to 
175 proofs. Framed. 


[See illustration ] 


GERALD LESLIE BROCKHURST 


English contemporary. 


BROCKHURST, GERALD IF 
27. La Tresse. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


BROCKHURS TF GERALD: 
28. UNA. Etching. 
Proof, signed in pencil. VERY FINE IMPRESSION. 
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BROCKHURST, GERALD L. 
29. ViBA. Etching. 
Proof, signed in pencil. VERY FINE IMPRESSION. 


FELIX BUHOT 
French etcher: 1847-1898. 
BUHOT, FELIX 
30. UNE Mariner p’Hiver au Quai ve L’Horer-Dieu [THE Cas Stanp]. 
Etching. 
Bourcard No. 123. Published State. FINE IMPRESSION. 


BO Over 
31. La FETE NATIONALE AU BouULEvarpD CLicHy. Etching and aquatint. 
Bourcard No. 127. Proof, signed in the plate. FINE IMPRESSION on heavy 
Whatman paper. 


BU O Ur REEX 
32. DEBARQUEMENT EN ANGLETERRE. Etching and aquatint. 
Bourcard No. 130. Published State. Proof, on India paper. VERY FINE IM- 
PRESSION. 


BUHOW PELIX 
33. La TraversEe. Etching. 
Bourcard No. 143. First State of two, before the aquatint work. One of 
six proofs. Note in the artist’s hand. FINE IMPRESSION on brown paper. 


BUHO TEREX 
34. ENVIRONS DE GRAVESEND. Etching and aquatint. 
Bourcard No. 157. Early State, before the hat was removed from the figure 
on the right. VERY FINE PROOF. 
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NUMBER 35 
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BUHOT, FELIX 
35. Convor FUNEBRE AU BOULEVARD DE CLICHY. Etching and aquatint. 
Bourcard No. 159. ‘Third State of three. VERY FINE IMPRESSION printed 
in green and black on a brown-toned paper, signed with the red owl stamp. 
With a separate aquatint border loosely laid over. 


[See illustration | 


BUHOT, FELIX 
36. La PLAcE pEs Martyrs ET LA TAVERNE DU BAGNE. Etching. 
Bourcard No. 163. First State of four. Proof, signed in pencil with note 
as to state by the artist. FINE IMPRESSION, mainly of the soft ground work 
before the aquatint and the marginal details. 


BUHOT FEEERX 
37. LA FALAISE, BAIE DE SAINT MALO. Etching and aquatint. 
Bourcard No. 165. Early State. Proof, signed with the red owl stamp on 
the decorated border, VERY FINE IMPRESSION on old paper. 


BUHOT FELIX 
38. Lr CHATEAU bes Hisoux. Etching and aquatint. 
Bourcard No. 168. Proof, signed in pencil. VERY FINE IMPRESSION printed 
in brown and black. 
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[NUMBER 39] 


BUHOT, FELIX 
39. LeEveR DE LUNE A Dinarp. Etching and aquatint. 


Bourcard No. 179. Early Trial proof. According to a note by Buhot in 
French on the lower margin only six impressions of this state were made 
and only four saved. BEAUTIFUL IMPRESSION. With a two-line inscription 


by the artist in pencil. Signed in the plate and dated 1891. 


[See illustration ] 


BOO FELIX 
40. La Messe pE Minuit. Etching and aquatint. 


Bourcard No. 169. Proof, signed in ink on the printed surface. 


PRESSION on heavy paper; has a printer’s fold. 


SIR DAVID YOUNG CAMERON 


Contemporary Scottish etcher and painter. 


CAMERON, DAVID YOUNG 
41. THE OLp REVENGE (Larger Plate). Etching. 


Rinder No. 50. Second State of two. Proof, signed in pencil. 


PRESSION in brown on Japan paper. 


if a 


FINE IM- 


FINE IM- 


CAMERON, DAVID YOUNG 
42. Tur RoKIn, AMSTERDAM. Etching. 
Rinder No. 119. Second State of two. Proof, signed in pencil. FINE IM- 
PRESSION on old paper. 


CAMERON, DAVID YOUNG 
43. A PERTHSHIRE INTERIOR. Etching. pe 
Rinder No. 175. Only State. Proof, signed in pencil. FINE IMPRESSION on 
old paper. Very rare; only about twelve impressions were made. 


CAMERON, DAVID YOUNG 
44. Farm GATEWAY, CAMPAGNETTA. Etching. 
Rinder No. 222. Fourth State of four, Proof, signed in pencil. FINE IM- 
PRESSION on old paper. 


One of the North Italian set. 


CAMERON, DAVID YOUNG 
45. THE SmitHy. Etching and dry-point. 
Rinder No. 234. ‘Third State of three. Proof, signed in pencil. FINE IM- 
PRESSION. 


CAMERON, DAVID YOUNG 
46. THE CruciFix. Etching. 
Rinder No. 281. Third State of three. Proof, signed in pencil, FINE IM- 
PRESSION. 


CAMERON, DAVID YOUNG 
47. THE PALACE OF THE STUARTS. Etching. 
Rinder No. 285. Second State of two. Proof, signed in pencil. Fine IM- 
PRESSION on Japan paper. 


CAMERON, DAVID YOUNG 
48. Str. Marks, VENICE No. 3. Etching and dry-point. 
Rinder No. 311. Proof, signed in pencil. Goop IMPRESSION on Japan paper. 
Slightly foxed. 


CAMERON, DAVID YOUNG 
48A. PONTE DELLA TRINITA. Etching and dry-point. 
Rinder No. 325. Seventh State of seven. Proof, signed in pencil. Fine IM- 
PRESSION on thin Japan paper. 


Te? 








[NUMBER 49] 


CAMERON, DAVID YOUNG 
49. St. Laumer, Buiois. Etching and dry-point. 
Rinder No. 351. First State of three. Proof, signed in pencil, VERY FINE 
IMPRESSION on thin Japan paper. Very rare; there were only four or five 
proofs in this state. 


[See illustration ] 


CAMERON, DAVID YOUNG 
50. Rosin Hoop Bay. Etching and dry-point. 
Rinder No. 384. Second State of two. Proof on thin Japan paper, signed 
in pencil. VERY FINE IMPRESSION. [ery rare; edition limited to about fifty- 


five proofs. 
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CAMERON, DAVID YOUNG 
51. THe Five Sisters, YORK MINSTER. Etching and dry-point. 
Rinder No. 397. Third State of four. Proof, on thin Japan paper, signed 
in pencil. FINE LUMINOUS IMPRESSION. Edition limited to only thirty 


proofs. Framed. 
PROBABLY THE RAREST AND FINEST OF ALL OF CAMERON’S BEAUTIFUL PLATES. 


[See illustration ] 


CAMERON, DAVID YOUNG 
52. My Lirtie Lapy or Luxor. Etching and dry-point. 
Rinder No. 407. Fifth State of five. Proof, signed in pencil. FINE Im- 
PRESSION. 


CAMERON, DAVID YOUNG 
53. AN EcypTiaAn Mirror. Etching. 
Rinder No. 408. Second State of two. Proof, signed in pencil. FINE IM- 
PRESSION on thin Japan paper. 


CAMERON, DAVID YOUNG 
54. ‘Hr TurxisH Fort. Etching and dry-point. 
Rinder No. 409. Third State of five. Proof, signed in pencil. Goop m- 
PRESSION. Framed. 
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[NUMBER 51] 





[ NUMBER 55] 


CAMERON, DAVID YOUNG 
55. THE Mosgure Doorway. Etching and dry-point. 
Rinder No. 413. Third State of four. Proof, signed in pencil. VERY FINE 
IMPRESSION on thin Japan paper. 


[See illustration | 


CAMERON, DAVID YOUNG 
56. BEN Lepr. Etching and dry-point. 
Rinder No. 424. Second State of two. Proof, signed in pencil. BEAUTIFUL 
IMPRESSION on thin Japan paper. Gilt frame. Extremely rare. 


[See illustration on front cover] 
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AT TOP: “HELL'S HOLE—ON THE TAY’ 
AT BOTTOM: “GLEN STRAE”’ 
DRY-POINTS BY DAVID YOUNG CAMERON 


[NUMBERS 57 AND 58] 


CAMERON, DAVID YOUNG 
57. HeEti’s HotE—On THE Tay. Dry-point. 
Rinder No. 437. Proof, signed in pencil. Beautiful impression on old paper. 
Small skilful repair on the lower margin. Very rare. 


[See illustration on preceding page | 


CAMERON, DAVID YOUNG 
58. GLEN STRAE. Dry-point. 
Rinder No. 478. Proof, signed in pencil. VERY FINE IMPRESSION on Japan 
paper. 
[See illustration on preceding page | 


CAMERON, DAVID YOUNG 
59. [He TEPIDARIUM, CARACALLA. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION on old paper. Edition limited. 


CAMERON, DAVID YOUNG 
60. SIENA. Original drawing. 
Pencil and watercolor wash drawing. An interesting view through an arched 
gateway, of a quaint old street. Signed. 


Height, 9% inches; width, 6% inches 


MARY CASSATT 
American: 1855-1926. 
CASSAT IT, MARY 
61. JEUNE FEMME BuvVANT. Soft ground etching and aquatint. 
Signed in pencil with initials. FINE IMPRESSION on old French paper. Very 
scarce. 


From the George M. La Monte collection. 


CASSATT, MARY 
62. FEMME Assisz. Etching. 
Signed in pencil with initials. FINE rpRESsION on old French paper. 


From the George M. La Monte collection. 


CASSATT, MARY 
63. La Manpouine. Etching. 
Proof, signed in pencil. Frng mpression. Proof from the artist’s own col- 
lection, with her stamp in the lower right corner. 


CASSATT, MARY 
64. THE Mirror. Etching. 
Proof, signed in pencil and with “épreuve d’essai’”’ in the artist’s hand. FINe 
IMPRESSION on old paper. 


CLAUDE GELEE DE LORRAINE 
French: 1600-1682. 
CLAUDE GELEE DE LORRAINE 
65. La DANSE AU BorpD DE L’EAvu. Etching. 
Robert Dumesnil No. 6. VERY FINE IMPRESSION. 
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[NUMBER 66 | 


CLAUDE GELEE DE LORRAINE 
66. Lr Bouvier. Etching. 
Robert Dumesnil No. 8. Second or Third State. SUPERB IMPRESSION. Very 
Tare. 
[See illustration ] 


GUAUD IY GELER DE LORRAINE 
67. SUNRISE. Etching. 
Robert Dumesnil No. 15. Goop IMPRESSION. Second State. J’ery rare. 


From the Firmin-Didot and Galichon collections. 


JEAN BAPTISTE CAMILLE COROT 
French: 1796-1875. 
GOR Te ee 
68. Le Forr DetracHe. Lithograph. 
Delteil No. 32. Proof on thin paper. Only one hundred impressions were 
made. 


COKOUe| aba, 
69. La LecruRE sous LES ARBRES. Lithograph. 
Delteil No. 33. Proof on thin paper. Only one hundred impressions were 
made. 
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LUCAS CRANACH 
Celebrated German painter and engraver: 1472-1553. 
CRANACH, LUCAS 
70. ST. JOHN PREACHING IN THE WILDERNESS. Woodcut. 


Bartsch No. 60. Signed in the block with the monogram and dated 1516. 
FINE IMPRESSION. On paper with watermarked letter “P”. Extremely rare. 


From the George M. La Monte collection. 


CHARLES FRANCOIS DAUBIGNY 
French: 1817-1878. 


DAUBIGNY, CHARLES FRANCOIS 
71. Les Borps pu Cousin; LE Satyr. Two etchings. 
Delteil Nos. 69 and 73. Sixth State of seven and Third State of three res- 
pectively. Proofs on India paper. FINE IMPRESSIONS. 


EDGAR DEGAS 
French: 1834-1917. 
DEGAS, EDGAR 
72. AU Louvre: LA PEINTURE (Mary Cassatt). Etching and aquatint. 
Delteil No. 29. Early State, probably the eighth of twenty. FINE EARLY 
PROOF. 


From the Degas collection. 


ALBRECHT DURER 
The great German master: 1471-1528. 
DURER, ALBRECHT 
73. [HE ANGEL WITH THE SUDARIUM. Etching. 


Bartsch No. 26. Signed in the plate and dated 1516. GoopD IMPRESSION IN 
FINE CONDITION. 


From the Gottfried Eissler and George M. La Monte collections. 


DURER, ALBRECHT 
74. “THE SEA Monster (THE Rape oF AMYMONE). Engraving. 
Bartsch No. 71. Undated. About 1501. FINE IMPRESSION IN VERY GOOD 
CONDITION. 
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DURER, ALBRECHT 
75. THE Four Nakep WomMEN. Engraving. 
Bartsch No. 75. Dated 1497. FINE IMPRESSION. On paper with watermark 
of a dog. 


From the W. E. Drugulin and B. Hausman collections. 


DURER, ALBRECHT 
76. “THE ANNUNCIATION. Woodcut. 
Bartsch No. 83. Signed in the block, undated, before 1506. Fine proof im- 
pression before the text on the back. On paper watermarked with the High 
Crown. From the “Life of the Virgin” series. 


From the collections of R. Scholtz, Budapest, and George M. La Monte. 


DURER- ALBRECHT 
77, “THE MADONNA SURROUNDED BY Many ANGELS. Woodcut. 
Bartsch No. 1o1. Signed in the block and dated 1518. FINE PROOF before 
the text on the back. On paper with the watermark of the small bull’s head 
and the serpent. 


From the George M. La Monte collection, with the stamp on the back. 


KERR EBY 


American contemporary. 
BBY eKERR 
78. NicHt, HicH Istanp, Maine. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


EBY, KERR 
79. POLPERRO No. 2. 
Proof, signed in pencil. FINE umprRESSION. Edition limited to ninety proofs. 


EBY, KERR 
80. HUNGERFORD BrincE. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


EBY> KERR 
81. IsLes oF SHOALS. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


EBYS TK ERK 
82. Merocissy. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


EBY, KERR 
83. FisHer Foik. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


PIM 
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Ql. 


EBX 
Q2. 


KERR 
THE Top or THE Wortp. Etching. . 
Proof, signed in pencil, Frne mpression. Edition limited to ninety proofs. 


KERR 
Brittany Farm. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


KERR 
Boston STUMP. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


KERR © 
IN THE OPEN. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


KERR 
A Kiss For THE Kaiser. Dry-point. 
Proot, signed in pencil. VERY FINE IMPRESSION. 


KERR 
RoucH Goinc. Dry-point. 
Proof, signed in pencil. VERY FINE IMPRESSION. Edition limited. 


KERR 
Tir Mitt MarsHes. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to ninety proofs. 


KERR 
SNOW IN SuRREY. Etching. 
Proof, signed in pencil, FINE IMPRESSION. Edition limited to ninety proofs. 


KERR 
THE Drirtway. Etching. 
Proot, signed in pencil. FINE IMPRESSION. Edition limited to ninety proofs. 
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[NUMBER 93] 


JEAN LOUIS FORAIN 


French contemporary. 
FORAIN, JEAN LOUIS 
93. L’AvocaT PARLANT AU PREVENUE. Etching. 
Guerin No. 54. Intermediate trial proof between the First and Second States. 
Signed in pencil. SUPERB IMPRESSION. J’ery rare. 


[See illustration | 


MASTER A. G. [ALBRECHT GLOCKENTON?] 


German: ffl. circa 1480. 


GLOCKENTON, ALBRECHT 
94. CHRIST ON THE MOUNT oF OLIVES. Engraving. 
Bartsch Vol. V1, p. 345, No. 4. Signed in the plate with initials. FINE 
PROOF on vellum. J’ery rare. 


From the George M. La Monte collection. 
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JOSEPH GRAY 
English contemporary. 
GRAY, JOSEPH 
95. RouNnpinG Cape Horn. Dry-point. 
Proof, signed in pencil, Fine IMPRESSION. Edition limited to seventy-five 


proofs. 


GRAY, JOSEPH 
96. LAKE . Dry-point. : 
Proof, signed in pencil. FINE rpREssION. Edition limited to seventy-five 


proofs. 





GRAY, JOSEPH 
97. SUNSET: ISLE OF ARRAN. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to seventy-five 


proofs. 


GRAY, JOSEPH 
98. LocH RANNOCH. Dry-point. 
Proof, signed in pencil. VERY FINE IMPRESSION. Edition limited to seventy- 


five proofs. 


GRAY JOSEPH 
99. THE OcEan. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to seventy-five 


proofs. 


GRAY, JOSEPH 
100. EVENING, MarsEIL_Les. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


FREDERICK L. M. GRIGGS 


English contemporary. 


GRIGGS, FREDERICK L. M, 
101. THE Forp. Etching. 
Alexander No. 9. Proof, signed in pencil. FINE IMPRESSION on old French 
paper. 


GRIGGS, FREDERICK L. M. 
102. THE PALaAcE, Etching. 
Alexander No. 17. Proof, signed in pencil. FINE IMPRESSION on old paper. 


GRIGGS, FREDERICK L. M. 
103. THE PaLace. Etching. 
Alexander No. 17. Published State. Proof, signed in pencil. FINE IMPRES- 
SION. 


GRIGGS, FREDERICK L. M. 
104. SELLENGER. Etching. 
Alexander No. 18. Published State. Proof, signed in pencil. FINE IMPRES- 
SION on old French paper. 


From the George M. La Monte collection. 
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GRIGGS, FREDERICK L. M. 
105. ST. BoTOLPH’s Bripce. Etching. 
Alexander No. 19. Published State. Proof, signed in pencil. Fine 1mprRes- 
SION. 


From the George M. La Monte collection. 


GRIGGS, FREDERICK L. M. 
106. PALACE Farm. Etching. 
Alexander No. 25. Published State. Proof, signed in pencil. Fine rMpRes- 
SION. 


From the George M. La Monte collection. 


GRIGGS, FREDERICK L. M. 


107. LANEHAM. Etching. 
Alexander No. 30. Published State. Proof, signed in pencil. FrNne IMpPRES- 
SION. 


GRIGGS, FREDERICK L. M. 
108. FEN Monastery. Etching. 
Alexander No. 31. Published State. Proof, signed in pencil. VERY FINE IM- 
PRESSION on old paper. 


From the George M. La Monte collection. 


GRIGGS, FREDERICK’ L. M. 
109. “THe ALMOoNRY. Etching. 
Alexander No. 34. Proof, signed in pencil. FINE IMPRESSION on old paper. 


From the George M. La Monte collection. 


GRIGGS, FREDERICK L. M. 
110. A SMALL HOUSE AND FLOWER GARDEN. Pencil drawing. 
Original drawing, signed in pencil, dated 1909 and inscribed on the lower 
margin as follows: “Designed and drawn by F. L. Griggs’. A charming and 
characteristic example. 


From the George M. La Monte collection. 


SIR FRANCIS SEYMOUR HADEN 
Celebrated English etcher: 1818-1910. 
HADEN, SEYMOUR 


111. AMALFI. Etching and dry-point. 
Harrington No. 10. Only State. Proof, signed in pencil. VERY FINE IM- 
PRESSION on thin Japan paper. 


A RARE EARLY PLATE FROM THE ARTIST’S OWN COLLECTION. 


HADEN, SEYMOUR 
IIIA. KENSINGTON GARDENS (THE SMALL PLATE). Etching. 
Harrington No. 12. Vhird State. Proof, signed in pencil. FINE IMPRESSION. 
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[NUMBER I12] 


HADEN, SEYMOUR 

112. Myttron Hat. Dry-point. 
Harrington No. 14. Only State. Signed in pencil. SUPERB PROOF on thin 
Japan paper, in perfect condition. 


From the Morris Woolf collection. 


[See illustration ] 


HADEN, SEYMOUR 

113. Earty Morninc: RICHMOND. Etching and dry-point. 
Harrington No. 22. Second State of two. Proof, signed in pencil. SUPERB 
IMPRESSION. /J’ery rare. Actually etched at sunrise. 


HADEN, SEYMOUR 

114. KENSINGTON GARDENS (The Larger Plate). Etching. 
Farrington No. 28. Second State of two. Proof, signed in pencil. VERY 
FINE IMPRESSION on India paper. 


HADEN, SEYMOUR 

115. A SUNSET IN IRELAND. Dry-point. 
Tlarrington No. 51. First State of two. Signed in the plate. SUPERB IM- 
PRESSION on thin Japan paper. 


HADEN, SEYMOUR 
115A. [HE Lovers’ WaLk (The Second Plate). Dry-point. 
Harrington No. 72. Trial Proof A. Signed in pencil. VERY FINE IMPRES- 
SION. 


From the Tracy Dows collection. 


HADEN, SEYMOUR 
116. RAILWAY ENCROACHMENT. Etching. 
Harrington No. 74. Only State. Proof, signed in pencil. 
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[NUMBER 117 | 


HADEN, SEYMOUR 
117. BREAKING Up OF THE AGAMEMNON. Etching. 
Harrington No. 145. “Unpublished State with additional bulk of timber. 
S. Haden” inscribed in the artist’s hand on the lower margin. SPLENDID 
IMPRESSION. 
[See illustration | 


HADEN, SEYMOUR 

118. Firs—A Stupy. Etching. 
Harrington No. 126. Only State. Proof, signed in pencil. VERY FINE IM- 
PRESSION, with a note by F. Goulding, the printer, inquiring: “Do you like 
the quality of this proof? F. Goulding Imp.” 


HADEN, SEYMOUR 

119. THE AMSTEL (A MEMORANDUM). Etching. 
Harrington No. 151. Second State of two. Proof, signed in pencil. FINE 
IMPRESSION on old paper. Rare. 


HADEN, SEYMOUR 
120. GRAYLING FISHING. A/lezzotint. 
Harrington No. 241. Only State. Proof, signed in pencil. VERY FINE IM- 
PRESSION. 


CHILDE HASSAM 


Contemporary American painter and etcher. 


HASSAM, CHILDE 
121. THe Dutcu Door. Etching. 
Proof on Japan paper. Signed with initial. Margin lightly spotted. Framed. 


HASSAM, CHILDE 
122. THE ATHENAEUM, PortsMOUTH. Etching. 
Proof, signed with initials. FINE IMPRESSION on old paper. 
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[NUMBER 123] 


HASSAM, CHILDE 

123. EASTHAMPTON. Etching. 
Proof, signed with initials in pencil. SUPERB RICH IMPRESSION OF A MOST 
UNUSUAL QUALITY. Edition limited. 


[See illustration ] 


HASSAM, CHILDE 
124. WaAysIDE INN OAKS IN SPRING. Etching. 
Proof, signed with initials) VERY FINE IMPRESSION. 


HASSAM, CHILDE 
125. CHIMNEYS, PorTSMOUTH. Etching. 
Proof, signed with initials. FINE IMPRESSION. 


HASSAM, CHILDE 
126. ‘THE Steps. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin paper. 
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[NUMBER 127 | 


WENZEL HOLLAR 


Bohemian, worked in England: 1607-1677. 


HOLLAR, WENZEL 
127. THE CATHEDRAL AT ANTWERP. Engraving. 
Parthey No. 824. Possibly Second State. Signed in the plate and dated 1649. 
VERY FINE IMPRESSION. Gilt frame. Extremely rare. 


[See illustration ] 


[END OF FIRST SESSION | 
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Catalogue Numbers 128 to PRTG Inclusive 


AUGUSTUS E. JOHN 


Contemporary English artist and etcher. 


VOHNS@AUGUS EUS: E. 
128. Nupe Stupy. Pen-and-ink drawing. 
Standing figure of a woman, facing right, one leg raised, with foot resting 
on a bench. Signed in pencil ““JOHN”’. 
Height, 20 inches; width, 11 inches 


FOHN, AUGUS TUSTE. 
129. Nupe Stupy. Pen-and-ink drawing. 
Standing figure of a woman seen from the back. Signed in pencil “JOHN”. 
Height, 19 inches; width, 9 inches 


(WORN AUGUSTUS be (ARLER | 
130. SLEEPING BABY. Woodcut. 
Proof, on thin Japan paper, signed in pencil by the engraver. No. 29 of only 
thirty printed. 


ALPHONSE LEGROS 
French 1837-1911. 
BEGRO>D ALPHONSE 
131. UNE VALLEE EN BourGOoGNE. Etching. 
Malassis-Thibaudeau No. 603. First State of six. Proof, signed in pencil. 
FINE IMPRESSION. Only five were printed in this state. 


From the George La Monte collection. 


LEGROS, ALPHONSE 
132. Borps pe LA LIANE (Petit PECHEUR). Etching. 
The rare Second state. VERY FINE IMPRESSION on old paper. 


From the T. G. Arthur collection. 


LEGROS, ALPHONSE 
133. Départ Pour La PEcHE. Etching. 
First State. Proof, signed in pencil. FINE IMPRESSION. Rare. 


LEGROS, ALPHONSE 
134. LA FERME AU GRANDE ARBRE. Etching. 
Proof of the Fourth State. VERY FINE IMPRESSION on Japan paper. Rare. 
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GUSTAVE LEHEUTRE 
French contemporary. 
LEHEUTRE, GUSTAVE 
135. Norre DAME DE CHaARTRES. Etching. 
Delteil No. 112. Third State of five. Proof, signed in pencil. FINE IMPRES- 
SION. Of this state only twenty were printed, this being No. 9. Very rare. 


AUGUSTE LEPERE 
French etcher: 1849-1918. 
LEPERE, AUGUSTE 
136. LA Measure INonpeE. Etching. 
Proof, signed in pencil. FrNz impression. Edition limited to fifty proofs. 


LEPERE, AUGUSTE 
137. Au Marais INONDE, LE BERGER. Etching. 
Proof, signed in pencil. FiNE IMPRESSION on Japan paper. Edition limited 


to fifty proofs. 


LEPERE, AUGUSTE 
138. L’ARRIVEE DES LEGUMES, AMIENS. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin Japan paper. 


From the Lotz-Brissonneau collection. 


LEPERE, AUGUSTE 
139. LE CALVAIRE A ST. JEAN. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin Japan paper. Limited. 


LEPERE, AUGUSTE 
140. Le Moutin A Lipor, CREVECOEUR. Etching. 
First State. Proof, signed in pencil. FINE IMPRESSION. One of eight of this 
State. 


LEPERE, AUGUSTE 
141. CLEARING SNow, Paris. Etching. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. 


LEPERE, AUGUSTE 
142. CATHEDRALE D’AMIENS. Etching. 
First State. Proof, signed in pencil. VERY FINE IMPRESSION. This is No. 4 
of six in this state. Very rare. 


LEPERE, AUGUSTE 
143. La CATHEDRALE DE RHEIMS. Etching. 
First State. Proof, signed in pencil. FINE IMPRESSION. One of only ten in 
this state. Very rare. 


LEPERE, AUGUSTE 
144. La CATHEDRALE DE RHEIMS, Etching. 
Second State. Proof, signed in pencil. FINE IMPRESSION. One of only ten in 
this state. Very rare. 


DEPERES AUGUSTE 
145. LA CATHEDRAL DE RHEIMS. Etching. 
Proof, signed in pencil and numbered 46. FINE rmpreEssion. Edition limited. 


LEPERE, AUGUSTE 
146. UN ENTERREMENT DANS LE Marais, VENDEEN. Etching. 
Unsigned proof of the extremely rare First State. FINE IMPRESSION. 


LEPERE, AUGUSTE 
147. Le GRAND MarcHE AUX Pommes. Etching. 
Proof, signed in pencil. VERY FINE IMPRESSION. Edition limited to 150 
proofs. 


LEPERE, AUGUSTE 
148. LE GrRanp MarcHeE Aux Pommes. Etching. 
Proof, signed in pencil and numbered. VERY FINE IMPRESSION. Edition 
limited to 150 proofs. 


DEPERE, AUGUSTE 
149. La ROUTE DE ST. GILEs. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin paper. Edition limited to 


fifty proofs. 


PE PERE AUGUSTE 
150. Le Pommier Mort. Etching. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. Edition limited 


to fifty proofs. 


LEPERE, AUGUSTE 
151. L’AppEL DES BALAYEuRS LA Nuits. Etching and aquatint. 
Proof, signed in pencil. Early State. FINE IMPRESSION on Japan paper. 


LEPERE, AUGUSTE 
152. RUE DE LA MonrTAGNE, ST. GENEVIEVE. Etching. 
Proof, signed in pencil. FINE IMPRESSION on thin Japan paper. 


EBPERBDeAUGUS TE 
153. UNE RUELLE AU PIED DE LA CATHEDRALE DE BEAvVAIS. Etching. 
Proof, signed in pencil. FINE IMPRESSION on Japan paper. 


From the Lotz-Brissoneau collection. 


EEPEREVAUGUS TE 
154. FIN DE JOURNEE. Woodcut. 
Proof, signed in pencil. Printed in two colors. First State. One of thirty- 


five printed. 


DAVID LUCAS 
English: 1802-1881. 
LUCAS, DAVID 
154A. SPRING; SUMMER Morninc. Mezzotints. 
After the paintings by John Constable. Early proofs, before all letters. FINE 
IMPRESSIONS. 
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[NUMBER 155] 


JAMES McBEY 


Scottish contemporary. 
McBEY, JAMES 
TSS, DHE POOL A eccnig: 
Hardie No. 150. Proof, signed in ink and numbered “XII”. VERY FINE 
IMPRESSION on old paper. Edition limited to fifty-six numbered proofs. 


[See illustration | 


McBEY, JAMES 

156. THE ORANGE SELLER. Etching. 
Hardie No. 128. Proof, signed in ink and numbered “XX XIII”. FINE 
IMPRESSION. Edition limited. 


McBEY, JAMES 
157. NEWBURGH. Etching. 
Hardie No. 155. Proof, signed in ink and numbered “XLIX’”’. VERY FINE 
IMPRESSION on old paper. Edition limited to fifty-six proofs. 


McBEY, JAMES 
158. NIGHT IN ELy CATHEDRAL. Etching. 
Flardie No. 161. Proof, signed in ink and numbered “XX XIX”. A VERY 
FINE AND CLEAR IMPRESSION on old paper. Extremely rare. 


[See illustration on opposite page | 
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[NUMBER 159] 


McBEY, JAMES 

159. STRANGE SIGNALS. Etching. 
Hardie No. 186. Trial proof “A”. Signed in ink. VERY FINE IMPRESSION 
on old paper. Of the published state only 76 were printed. 


[See illustration | 


McBEY, JAMES 

160. Dawn: THE CAMEL Patroit SETTING Out. Etching. 
Hardie No. 181. Proof, signed in ink and numbered “XXXV”. FINE IM- 
PRESSION. Edition limited to seventy-six proofs and six trials. Framed. 


‘THE ARTIST’S MASTERPIECE. “Boundless and bare, the lone and level sands stretch far 
away.”—Martin Hardie. 


[See illustration on opposite page | 


McBEY, JAMES 
161. THE TorPEDOED SUSSEX. Etching. 
Flardie No. 171. Published State. Proof, signed in ink and numbered 
“XLII”. VERY FINE IMPRESSION on old paper. Edition limited. 


McBEY, JAMES 
162. BRIGHTLINGSEA. Etching. 
Hardie No. 212. Proof, signed in ink and numbered “Arg”. FINE IMPRES- 
SION on old paper. Edition limited to seventy-six proofs. 
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McBEY, JAMES 
163. ANTWERP. Etching. 
Ilardie No. 214. Proof, signed in ink and numbered “A 15”. 
IMPRESSION on old paper. Edition limited to seventy-six proofs. 


VERY FINE 


McBEY, JAMES ' 

164. MERSEA—SUNSET. Etching. 
Ilardie No. 222. Published State. Proof, signed in ink and numbered 
“XLVI. VERY FINE IMPRESSION. Edition limited to seventy-six numbered 


proofs. 





McBEY, JAMES 
165. PALAZZO DEL CAMERLENGHI, VENICE. Etching. _ 
Proof, signed in ink and numbered. FINE IMPRESSION. Edition limited. 


McBEY, JAMES 

166. THE Deserted PaLace. Etching. 
Proof, signed in ink and numbered “LXVI”. FINE IMPRESSION on green 
paper. Edition limited to eighty proofs. 


McBEY, JAMES 

167. THE GoNDOLIER. Etching. 
Proof, signed in ink and numbered “XII. FINE ImpREssION. Edition 
limited, 


McBEY, JAMES 
168. A TarTANE LEavinG VENICE. Etching. 
Proof, signed in ink and numbered “Trial XI.’ Very FINE IMPRESSION on 
old paper. Of the finished state only eighty were printed. 


McBEY, JAMES 
169. A TARTANE LEAVING VENICE. Etching. 
Proof, signed in ink and numbered “XVI’’.. FINE IMPRESSION. Edition 
limited to eighty proofs. 
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[NUMBER 170] 


McBEY, JAMES 
170. La Fava. Etching. 
Proof, signed in ink and numbered “A XVII’. VERY RICH IMPRESSION on 
old green paper. Edition limited. 


ONE OF THE FIRST VENETIAN SET. 


[See illustration ] 
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[NUMBER 171] 


McBEY, JAMES 

171. Mirace. Etching. 
Proof, signed in ink and numbered “XXII”. VERY FINE IMPRESSION on 
heavy paper. Edition limited. 


ONE OF THE FINEST OF THE SECOND VENETIAN SET. 


[See illustration ] 
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[NUMBER 172] 


McBEY, JAMES 
172. VENETIAN NicuHT. Etching. 
Proof, signed in ink and numbered “XX XIII”. SUPERB IMPRESSION on old 
green paper. Edition limited to eighty proofs. 


ONE OF THE THIRD VENETIAN SET. 


[ See illustration | 
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McBEY, JAMES 
173. BARCAROLLE. Etching. 
Proof, signed in ink and numbered “XVIII”. BEAUTIFUL IMPRESSION on 
old green paper. Edition limited. 
‘THE FINEST OF MCBEyY’s VENETIAN SERIES. 


[ See illustration | 


McBEY, JAMES 

174. IstE oF Evy. Etching. 
Proof, signed in ink and numbered “A18”. VERY FINE IMPRESSION on old 
paper. Edition limited. 


EDOUARD MANET 
French: 1832-1883. 
MANET, EDOUARD 
175. Les GITANos. Etching. 
Delteil No. 2. Third State of four. FINE IMPRESSION. 


MANET, EDOUARD 
176. Le Torero Mort. Etching. 
Delteil No. 13. Third State of three. FINE IMPRESSION. 


From the Beurdeley collection. 
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[NUMBER 177 | 


MANET, EDOUARD 

177. OLYMPIA. Etching. 
Delteil No. 37. Third State of three. VERY FINE IMPRESSION on Japan 
paper. Very rare. 


[See illustration | 


CHARLES MERYON 
French: 1821-1868. 
MERYON, CHARLES 
178. Le GRAND CHATELET A Paris, VERS 1780. Etching. 
Delteil-Wright No. 52. Third State of three. FINE IMPRESSION. Mounted. 


MERYON, CHARLES 
179. SAINT ETIENNE DU Mont, Paris. Etching. 
Delteil-Wright No. 30. Fourth State of eight. FINE IMPRESSION. 


MERYON, CHARLES 

180. La Pompe Notre Dame, Paris. Etching. 
Delteil-Wright No. 31. Sixth State of nine. FINE IMPRESSION. Small 
margin. 
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[NUMBER 181] 


MERYON, CHARLES 
181. “TOURELLE DE LA RUE DE LA TIXERANDERIE, Paris. Etching. 
Delteil-Wright No. 29. Third State of five. VERY FINE IMPRESSION. 


[See illustration ] 


MERYON, CHARLES 
181A. LA Morcue, Paris. Etching. 
Delteil-Wright No. 36. Fourth State of seven. FINE PROOF on old paper. 


JEAN FRANCOIS MILLET 
French: 1821-1868. 
MILLET, JEAN FRANCOIS 
182. Le Depart Pour LE TRAVAIL. Etching 
Delteil No. 19. Seventh State. FINE IMPRESSION. 
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SAMUEL PALMER 
English: 1805-188r. 
PALMER, SAMUEL 
183. THe WILLOW; THE SKYLARK; CHRISTMAS. Three etchings. 
Hardie Nos. 1, 2, and 4. The first is a contemporary printing, signed in 
pencil with the initials of Short, Griggs, and Hardie; the others are Published 
States. ALL FINE IMPRESSIONS. 


PALMER, SAMUEL ‘ 
184. ‘THE Earty PLOUGHMAN. Etching. 
Ilardie No. 9. Published State. FINE IMPRESSION. 


From the George M. La Monte collection. 


PALMER, SAMUEL 

185. THE BELLMAN. Etching. 
Hardie No. 11. Contemporary printing, signed with the initials of Short, 
Griggs, and Hardie. FINE IMPRESSION. 


From the George M. La Monte collection. 


JOSEPH PENNELL 
American: 1860-1926. 
PENNE EE IOSEPRH 
186. ‘THe West Front, RouEN. Etching. 
Wuerth No. 470. Proof, signed in pencil. VERY FINE IMPRESSION on old 
paper. 


PENNELL, JOSEPH 
187. THE WooL_wortH BuILpDING. Etching. 
Wuerth No. 675. Proof, signed in pencil. FINE IMPRESSION. 


PABLO RUYS PICASSO 


Spanish contemporary. 
PIGASSO;"PABLOsR UNS 


188. La Vortettre. Etching. Proof on heavy paper. Unsigned. 


PICASSOSEABLOUGR UBS 
189. Le DANSE DE SALOME. Etching. 
Proot, on heavy paper. Signed in the plate. FINE IMPRESSION. Rare. 


REMBRANDT VAN RIJN 


Great Dutch master: 1607-1669. 


REMBRANDT VAN RIJN 

190. REMBRANDT IN VELVET CaP AND PLUME. Etching. 
Bartsch No. 20, Hind No. 156. Only State. Signed in the plate and dated 
1635. FINE IMPRESSION. 


From the P. Davidsohn and A. Arataria collections. 
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REMBRANDT VAN RIJN 
191. ABRAHAM ENTERTAINING THE ANGELS. Etching. 
Bartsch No. 29, Hind No. 286. Only State. Signed in the plate and dated 
1656. FINE IMPRESSION in perfect condition. 


REMBRANDT VAN RIJN 
192. JAN CONELIS SYLVIUS, PREACHER. Etching. 
Bartsch No. 266, Hind No. 111: Second State of two. Signed in the plate 
and dated 1634. FINE IMPRESSION. 


From the collection of Theodore Roussell. 


LOUIS C. ROSENBERG 


American contemporary. 


ROSENBERG. LOUIS: ©, 
193. TOULOUSE, ST. ETIENNE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


RO DENBERG eo Uiloee: 
194. THe Great Bazaar. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


ROSENBERG. LOUIS<.C: 
195. Loccia DELLA PopEsTA, SAN GIMIGNANO. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


ROSENCERGSLOUIS Cc 
196. TORRE DEL Oro, SEVILLE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


HENRY RUSHBURY 
English contemporary. 
RUSDHBURY, HENRY 
197. Porro Macciore, Orvieto. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to ninety proofs. 


RUSHBURYS HENRY, 
198. THe Quarry. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


RUSH BURY CEUNRY 
199. BELLHANGER QuARRY. Dry-point. 
Proof, signed in pencil. FINE iMpRESSION. Edition limited. 
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HENRI DE TOULOUSE-LAUTREC 


French contemporary. 
TOULOUSE-LAUTREC, HENRI DE 
200. EN QuaRANTE. Lithograph. 
Delteil No. 42: Proof, signed with monogram stamp. 


VARIOUS ETCHERS 
VARIOUS ETCHERS 
200A. Four ETCHINGS. 


Small Draped Head, by Heintzelman; A Dark Corner, by Haig; Lincoln 


Cathedral with the Tennyson Statue, by Trowbridge; Mont St. Michel, by 
Leroy. All signed proofs. Framed. 


LEVON WEST 


American contemporary. 
WEST, LEVON 
201. NEWFOUNDLAND. Etching and dry-point. 


Torrington No. 72. Second State of two. Proof, signed in pencil. FINE 
IMPRESSION. Edition limited to seventy-five proofs. 


WEST, LEVON 
202. SAWTOOTH RinGE. Etching and dry-point. 


Torrington No. 73. Seventh State of seven. Proof, signed in pencil. FINE 
IMPRESSION. Edition limited to seventy-five proofs. 


WEST, LEVON 
203. THE SCALING Rope. Etching and dry-point. 
Torrington No. 75. Early State. Proof, signed in pencil. FINE IMPRESSION. 


Edition limited to one hundred proofs, thirty-two of which were destroyed by 
the artist. 


WEST, LEVON 
204. BLACKFooT GLACIER. Etching and dry-point. 


Torrington No. 76. Second State of two. Proor, signed in pencil. FINE 
IMPRESSION. Only fifty-four proofs survive of the edition of one hundred. 


WEST, LEVON 
205. “THE GARDEN WALL. Etching and dry-point. 


Torrington No. 77. Trial Proof. Signed in pencil. VERY FINE IMPRESSION. 
Of the finished state there were only one hundred printed. 
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WEST, LEVON 
206. Breezy Point. Etching and dry-point. 


Torrington No. 80. Only State. Proof, signed in pencil. FINE IMPRESSION. 
Edition limited to one hundred impressions. 


WEST, LEVON 

207. WATERTON LAKES, GLACIER Park. Etching and dry-point. 
Torrington No. 82. Fourth State of four. Proof, signed in pencil. Frve 
IMPRESSION. Edition limited to one hundred proofs. 


Wisl, LEVON 
208. ENGLISH Bay. Etching and dry-point. 


Torrington No. 91. Proof, signed in pencil. FINE uvprREssion. Edition 
limited to one hundred proofs. 


WEST, LEVON 

209. ST. Mary’s LAKE, GLACIER NATIONAL Park. Dry-point. 
Torrington No. 92. Seventh State of seven. Proof, signed in pencil. FINE 
IMPRESSION. Edition limited to one hundred proofs. 


WEST, LEVON 

210. PINE AND SAPLING. Etching and dry-point. 
Torrington No. 97. Third State of three. Proof, signed in pencil. FINE 
IMPRESSION. Edition limited to one hundred proofs. 


JAMES ABBOTT McNEILL WHISTLER 


Celebrated American painter, etcher, and lithographer: 1834-1903. 


WHISTLER, JAMES ABBOTT McNEILL 
211. “THE UNSAFE TENEMENT. Etching. 
Kennedy No. 17. Fourth State of four. FINE IMPRESSION on Japan paper. 


WHISTLER, JAMES ABBOTT McNEILL 
211A. BLAcK Lion WuakrrF. Etching. 
Kennedy No. 42. Proof, signed in the plate. FINE IMPRESSION. 
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[ NUMBER 212 | 


WHISTLER, JAMES ABBOTT McNEILL 
212. THE LIMEBURNER. Etching. 
Kennedy No. 46. Second State of two. A BEAUTIFUL RICH IMPRESSION on 
old paper. 
[See illustration ] 


WHISTLER, JAMES ABBOTT McNEILL 
213. Soupe A Trois Sous. Etching. 
Kennedy No. 49. Only State. FINE IMPRESSION on thin Japan paper. 


WHISTLER, JAMES ABBOTT McNEILL 
214. ADAM AND Eve TAVERN. Etching. 
Kennedy No. 175. Second State of two. FINE IMPRESSION on old paper. 


WHISTLER, JAMES ABBOTT McNEILL 
215. JHE Becoars. Etching. 
Kennedy No. 194. Vhird State of nine. Proof, signed with the pencil butter- 
fly on tab. SUPERB IMPRESSION; has a very slight scratch through the centre. 
Framed. 
[See illustration on opposite page | 
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[NUMBER 215 ] 


WHISTLER, JAMES ABBOTT McNEILL 

216. Oxrp Batrrersea Brince. Lithograph. 
Way No. 12: Second State. Proof, signed with the pencil butterfly. Impres- 
sion on thin paper laid on heavy paper. 


WHISTLER, JAMES ABBOTT McNEILL 

217. READING. Lithograph. 
Way No. 13. Proof on India paper. FINE IMPRESSION. The butterfly 
signature in the stone. 


WHISTLER, JAMES ABBOTT MeNEIEL 
218. Littrte Nupe Moper Reapine. Lithograph. 
Way No. 29. VERY FINE PROOF IMPRESSION on thin Japan paper. J’ery rare. 


WHISTLER, JAMES ABBOTT McNEILL 

219. La JotteE New YorkKaise. Lithograph. 
Way No. 61. Proof, on Japan paper, signed with the pencil butterfly. FINE 
IMPRESSION. 


WHISTLER, JAMES ABBOTT McNEILL 

220. THe Duet. Lithograph. 
Way No. 64. Proof on India paper. Very rare; one of only thirty-nine 
proofs. 


From the Thomas R. Way collection. 


WHISTLER, JAMES ABBOTT MeNEIEY 
221. THE Priest’s House, ROUEN. Lithograph. 
Way No. 74. Second State. FINE PROOF on old paper. 


From the collection of Miss Birnie Phillip, Whistler’s sister-in-law and the executrix 
of his estate. 


WHISTLER, JAMES ABBOTT McNEILL 

222. Lapy Haven. Lithograph. 
Way No. 143. Proof on India paper. FINE IMPRESSION, with the butterfly 
signature in the stone. 


ZEEMAN (RENIER NOOMS) 


Dutch: 1623-1663. 


ZEEMAN (CALLED RENIER NOOMS) 
223. Port oF HAARLEM. Etching. 
Bartsch No. 123. FINE proor; slight fold at right. Extremely rare. 


From the Baron Von Lanna collection. 
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ANDERS ZORN 
Swedish: 1860-1920. 
ZORN, ANDERS 
224. J. B. Faure. Etching. 
Asplund No. 52. Third State of three. Proof, signed in pencil. FINE IM- 
PRESSION. Rare; one of only about twenty proofs printed. 


ZORN, ANDERS 

225. CERCLES D’EAu (First Plate). Etching. 
Asplund No. 212. Second State of two. Proof, signed in pencil. FINE IM- 
PRESSION of an extremely rare plate; according to Delteil there were only 
twenty proofs. 


ZORN, ANDERS 
226. Dacmar. Etching. 
Asplund No. 245. Only State. Proof, signed in pencil. FINE IMPRESSION. 


ZORN, ANDERS 

B27. VALLKULLA, itching, 
Asplund No. 251. Second State of two. Proof, signed in pencil. FINE IM- 
PRESSION. 


ZORN, ANDERS 

228. ‘THE Letter. Etching. 
Asplund No. 254. Second State of two. Proof, signed in pencil. FINE IM- 
PRESSION. 


ZORN, ANDERS 

229. SEAWARD SKERRIES. Etchings. 
Asplund No. 256. Only State. Proof, signed in pencil. FINE IMPRESSION. 
Framed. 


ZORN, ANDERS 

230. SHALLOW. Etching. 
Asplund No. 259. Fourth State of four. Proof, signed in pencil. FINE IM- 
PRESSION. 


ZORN, ANDERS 
231. SHALLOW. Etching. 
Asplund No. 259. Fourth State of four. Proof, signed in pencil. FINE IM- 
PRESSION. 


From the Davison collection. 


ZORN, ANDERS 
232. Eariy. Etching. 
Asplund No. 262. Only State. Proof, signed in pencil. VERY FINE IMPRES- 
SION. 


ZORN, ANDERS 
233. EARLY. Etching. 
Asplund No. 262. Only State. Proof, signed in pencil. VERY FINE IMPRES- 
SION. 





ZORN, ANDERS 


[NUMBER 234] 


234. THE SWAN. Etching. 
Asplund No. 269. Third State of three. Proof, 


PRESSION. 


ZORN, ANDERS 


[See illustration ] 


235. THE Swan. Etching. 
Asplund No. 269. Third State of three. 


PRESSION. 


ZORN, ANDERS 


236. GOPSMOR COTTAGE. 
Asplund No. 275. 


PRESSION. 


ZORN, ANDERS 
237. ALDER. Etching. 


Etching. 
Third State of three. 


Asplund No. 277. Third State of three. 


PRESSION. 
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ZORN, ANDERS 

238. Sappo. Etching. 
Asplund No. 278. Third State of three. Proof, signed in pencil. FINE 1M- 
PRESSION. 


ZORN, ANDERS 

239. Vicki. Etching. 
Asplund No. 281. Third State of four. Proof, signed in pencil. Finer IM- 
PRESSION. 


ZORN, ANDERS 

240. Vicki. Etching. 
Asplund No. 281. Third State of four. Proof, signed in pencil. FINE IM- 
PRESSION. 


ZORN, ANDERS 
241. Dav River. Etching. 
Asplund No. 284. Only State. Proof, signed in pencil. FINE IMPRESSION. 


ZORN, ANDERS 
242. BALANCE. Etching. 
Asplund No. 287. Only State. Proof, signed in pencil. FINE IMPRESSION. 


COLOR PRINTS BY HIROSHIGE 
Japanese: 1796-1858. 
Sold to close the Estate of the late 
Dr. Thomas L. Bennett. 


HIROSHIGE 
243. JAPANESE CoLor PRINT. Woodblock. 
Numaju—Moonlight night with pilgrims. Horizontal. FINE IMPRESSION, 


HIROSHIGE 

244. Two JAPANESE CoLor Prints. Woodblocks. 
Traveler Looking at a Waterfall; Seki—one of the fifty-three Stations of 
Tokaido. Horizontal. FINE IMPRESSIONS. 


HIROSHIGE 

245. Two JAPANESE CoLor Prints. Woodblocks. 
Snow at Yabukoji; Sekiya Village, seen through a window. From the Eddo- 
meisho. Uprights. FINE IMPRESSIONS in perfect condition. 


HIROSHIGE 

246. ‘Two JAPANESE CoLor Prints. Woodblocks. 
Moonlight at Kyobashi; Fuji from Yekoin. From the Eddomeisho. Up- 
rights. FINE IMPRESSIONS. 


Se) 


HIROSHIGE 

247. “Two JAPANESE Cotor Prints. Woodblocks. 
Ferry boat at Kawaguchi; Eight Roads at Sujichigai. From the Eddomeisho. 
Uprights. FINE IMPRESSIONS, in perfect condition. 


HIROSHIGE 

248. ‘Two JAPANESE Cotor Prints. Woodblocks. 
Tone River; Sekiyanosato, seen through a window. From the Eddomeisho. 
Uprights. FINE IMPRESSIONS, in perfect condition. 


HIROSHIGE 

249. “(wo JAPANESE Cotor Prints. HW oodblocks. 
Night Scene at Sangabori; Fox Fires at Oji. From the Eddomeisho. FINE 
IMPRESSIONS, in perfect condition. 


HIROSHIGE 

250. Two JAPANESE CoLor Prints. Woodblocks. 
Chirifu—Horses; Oxcarts. From the Vokaido fifty-three stations. FINE IM- 
PRESSIONS, 


HIROSHIGE 

251. Two JAPANESE CoLor PRINTS. Woodblocks. 
Fujieda; Fucho. From the Tokaido fifty-three stations. Uprights. FINE IM- 
PRESSIONS, 


HIROSHIGE 

252. THREE JAPANESE COLor PRINTS. Woodblocks. 
Nippon-bashi; Small Bridge at Takada; Waterfall at Oji. From the Eddo- 
meisho. Uprights. FINE IMPRESSIONS. 


3. THREE JAPANESE CoLor Prints. WV oodblocks. 
Pine Tree at Hakkei-zaka; Fuji at Suruyacho; Horses at Shinjuko. From 
the Eddomeisho. Uprights. FINE IMPRESSIONS. 


HIROSHIGE 

254. THREE JAPANESE CoLor Prints. Woodblocks. 
Kites at Fukuroi; Sea-weed Gatherers at Samesu; Canal at Jahonmatsu. 
From the Eddomeisho. FINE IMPRESSIONS. 


HIROSHIGE 

255. TVHREE JAPANESE COLOR PRINTS. Woodblocks. 
Pilgrims at Zojyoji; Boats at Nakagawaguchi; Sailboats at Susaki. From 
the Eddomeisho. Uprights. FINE IMPRESSIONS. 


HIROSHIGE, KUNIYOSHI, AND OTHERS 
256. Four JAPANESE CoLor Prints. Woodblocks. 
Landscape and figure subjects. 


{ END OF SALE | 
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AppRAISALS. The American Art Association-Anderson Galleries, 
Inc., will furnish appraisals, made by experts under its direct super- 
vision, of art and literary property, jewelry, and all personal effects, 
in the settlement of estates, for inheritance tax, insurance, and other 
purposes. 

Upon request the Galleries will furnish the names of many trust 
and insurance companies, executors, administrators, trustees, attor- 
neys, and private individuals for whom the Galleries has made ap- 
praisals which not only have been entirely satisfactory to them, but 
have been accepted by the United States Estate Tax Bureau, the 
State Tax Commission, and others in interest. 


CaraLocuEs. The Galleries is prepared to supplement this appraisal 
work by making catalogues of private libraries, of the contents of 
homes or of entire estates, such catalogues to be modeled after the 
intelligently compiled and finely printed sales catalogues of the 
Galleries. 

—— 


AMERICAN ART ASSOCIATION 
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30 East 57th Street, New York City 
Telephone: PLAza 3-1269 


Composition and Presswork 
by 4 h 
TB 
PUBLISHERS PRINTING COMPANY 
William Bradford Press 
New York 









O THE AMERICAN ART ASSOCIATION, ANDERSON GALLERIES, Inc. 
30 EAST 5'77TH STREET, NEW YORK 


: 


Bree eerOe ME ATIYOUR SALENOW ON tg 
THE FOLLOWING LOTS AT NOT EXCEEDING THE PRICES NAMED, WHICH ARE SO MUCH 


PER LOT. THESE BIDS ARE MADE SUBJECT TO THE CONDITIONS OF SALE PRINTED IN 
THE CATALOGUE OF THIS SALE. ' 
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MAKE YOUR BIDS ON THIS SHEET FOR ONE SALE ONLY. 


TERMS CASH. REFERENCES OR CASH DEPOSIT REQUIRED WITH ORDERS FROM STRANGERS. 
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